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PERDITION

The theater, as well as film and television, has seen
a spate of “Holocaust” related works but none has
raised as much controversy as Perdition. The play,
written by Jim Allen, a self-proclaimed Marxist, is
the story about the collaboration of Zionist Jews with
the Reich Central Office for Jewish Emigration to
send Jews to Palestine. The play, which is a work of
fiction, mind you, came under heavy criticism by
Jewish organizations for not being historically
accurate. Subsequently, the Royal Court Theatre
Upstairs cancelled the production because it “might
cause great distress to sections of the community,”
according to Max Stafford-Clark, the theater’s
artistic director.

I don’t recall anyone cancelling Arthur Miller’s
The Crucibl )ecause it wasn’t historically accurate,
or any of a hundred other plays because of that
reason. Plays aren’t supposed to be historically
accurate, they’re supposed to convey in a dramatic
way the ideas of the author about whatever he
wishes to say. Apparently, the Jewish organizations
in Britain don’t like what Mr. Jim Allen has to say
because he is highly critical of early Zio=:~* '~~ers.

He portrays them as wanting to transpo: Llose
Jews who will further Zionist ambitions ine.
‘Funny about that, that’s what Lenni Bre d in

ZIONISM AND THE AGE OF THE Liui1ni1I3RS
(unfortunately out of print).

Mr. Allen’s commentary is that what he has
written can all be found in the history books. Not so,
says Martin Gilbert, the historian who misreads his
sources (see IHR Newsletter #45 Feb. 1987), and
accuses him of fabrication. The double-standard is
hard at work; if you write a play like Ghetto by Israeli
playwright Joshua Sobol, who maintains the
“gassing” myth, you raisec ‘n the press.
Nobody accuses you of listori  ly inaccurate,
and certainly no one wouia unnk of closing down the
play because it might cause distress to sections of the
community, namely the German-Americans.

The tripe that has been paraded in front of
American audiences for years, passing itself off as
docu-drama, is not only loaded with inaccuracy in its
details but the entire premise of most of them, i.e. the
destruction of European Jewry, is entirely a
fabrication. At least Jim Allen’s piece is anchored in
verifiable facts rather than the religious nonsense of
the Holohoaxers.

Not to be daunted, Mr. Allen has taken his play to
Ireland where he hopes to have a Dublin production.
Although, even in Catholic Ireland, the Jewish
organizations are trying to have the production of
the play halted. Martyn Taylor, a prominent Dublin
Jew and Labor Party Minister of Parliament, called
the play, “insulting, pernicious, and in poor taste.”
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He added, ““As a regular theatergoer, I am not trying
to be a censor, but I would be saddened and
distressed if the play were staged in Dublin.” One
hopes in the interest of freedom of speech that Mr.
Taylor will be saddened and distressed more often.

—Robert Karl Berkel

MORE PERDITION

Last year one of my favorite plays was banned in,
not Boston, but Baltimore. Of course it wasn'’t really
banned, not in the sense that the U.S. government
did not allow the production, but it was withdrawn
from an international arts festival because of a
protest by the Soviet Union! You can’t really blame
the Communists, the play was George Orwell’s
Animal Farm . piece not likely to win the applause
of the apparatchiks of proper Soviet culture.

Colleen Dewhurst, president of Actors F
commented that, ‘“Theater, to be relevant, is in
areas one of the last ramparts of truly free s......
and expression. It makes me very tense to think that
a theater celebration should in any way be censored
anywhere in the world and particularly in the United
States. I feel it’s dangerous. It's dangerous to give
into censorship by other countries or influences in
our own country.”

Ostensibly, the play was withdrawn from the
Theater of Nations festival by its Nigerian president,
playwright Wole Soyinka, because it violated the
organization’s charter to ‘“be guided by the principle
of mutual respect of the national traditions of each
country.” I guess there is no respect for the national
tradition of freedom of the United States but there is
respect for the national tradition of censorship of the
Soviet Union.

Joe Papp, director of the Public Theater in New
York, commented, “The obvious liberal point of vi
is the usual feeling that anyone in the arts should ...
concerned about censorship; on the her hand, the
purpose of the festival is to create harmony among
nations. I think if some of the Eastern bloc nations
would put on plays that put down the United State-
there would be some objection from the West. It’s _
easy to fall into that kind of obvious condemnation.
In this day and age, you have to work out thi--5
together.” With friends like Papp looking out f ;
good, the theater community doesn’t need eneL.ico.

The most distressing part of the whole affair is not
that Papp made a mealy-mouthed appeal for
harmony with unharmonious Communists, but that
the festival actually continued from that point on

- without Animal Farm. The other artists didn’t seem

to have enough sense of outrage to boycott the event
or otherwise bring their own pressure to bear on the
perfidious decison to censor the play. Edmund
Burke once said that, “The people never give up their
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liberties but under some delusion.” This illusion of
harmony because the Soviets stopped squawking is a
farce. The decision to ban Animal Farm may have
pleased the apparatchiks but has caused a great deal
of disharmony among the American theater
community. Not in great steps are freedoms lost but
in gradual encroachments; this encroaching little
step has been brought to you courtesy of the Soviet
Union: try not to forget that. If this situation arises
again, don’t worry about harmony, scream bloody
murder.

—Robert Karl Berkel

CAMPAIGN IN RUSSIA

Interest in General Leon Degrelle’s book about his
exploits in the Waffen SS has generated two book
reviews, one in Armor, the other in Infantry both
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U.S. Army affiliated magazines. The Armor review
was quite complimentary. Although it had the usual
political potshots at the leaders of the Third Reich,
the article states: ‘“The pace of the writing is fast; the -
action is graphic, and a warrior can learn things
from reading this book.” -
The Infantry review was quite the opposite with
the author of the article, Dr. William J. Fanning, Jr.,
claiming the book was ‘“hardly worth the cover
price.” Brigadier General John C. Bahnsen, the
author of the Armor review ended his review with: “I
recommend its reading by students of the art of war.
It is well worth the price.” We leave it up to you: you 3
tell us whether CAMPAIGN IN RUSSIA: THE °
WAFFEN SS ON THE EASTERN FRONT is worth
the price, because for a limited time we are offering
Gen. Degrelle’s work to our subscribers at a -
discount. See our order form for details.

tters . .+ + —

AN IDEA OF MERIT

I would like to promote a little idea of some
possible merit. National Public Radio has been
beating the drum this week about the sorry state of
American school texts. These dry tomes are
criticized rightly for being just that. Consequently,
California and other states are considering looking
for works they call “posthole” books, to wit, they
find a point in history and “dig in” for significance
rather than deal with the issue in a series of subject-
verb fact-laden sentences. Now I am quite certain
that this means we will be treated to a full spectrum
of discussion of the issues of history from Marcuse
to Commager, but . . .

Why shouldn’t a text be encouraged that would

esent all American history as a debate? How about
o “fair” pr atation of the right, center, left,
Bolshevik ar  .ibertarian views whenever possible
using the principals’ own words? Each section or
chapter would contain a footnote for further reading
“n the issue identifying different books and their
-.-ewpoints. I was sufficiently out-of-step in my day
that a little note poirting to Edgar Lee Masters’
highly negative LINCOLN, THE MAN would have
se—* me to the library (probably in vain) to find it.

Now I am not such a fool as to expect that
California would actually adopt such a book. Nor
would any elected school district in the nation. One
whiff of discussion of Pearl Harbor or America First
or the Civil Rights movement would be more than
sufficient to send the invertebrates racing for shelter.
However, hometeaching parents and some smaller
private schools might be interested. One of the great
failures of the network of Citizen’s Council schools
was that their use of the same texts as the public

schools combined with the likelihood of generally
less competent teachers served to ensure the mental -
imp~verichment of a generation of segregationist -
opil '

L ake the Leninist viewpoint and move to
Cap.u.. w thinking minority elite of the rising
generation! The books, if written well enough, could
fascinate the non-conformist minds and create a -
considerable impact.

Kick this idea, if it attracts you, to the other worth-
while elements of California high-society and see
what might turn up. I claim no credit for the idea; I
am confident that it is not even original but has
merely sprung from unconsciousness (some might
say consciencelessness).

1. K. O atur, GA
[Anybody out there willing to look into this?]

UNDERSTANDING KOREA

Historically speaking, in a short time everyone
who experienced WWII will be dead. Those of us
who participated in the Korean action will be next on
time’s hit list. And although intellectually I can grasp
the concept of studying history (accurate history) as
a means of understanding a more recent present, I
would like to understand the Korean War. That’s
what I was in, and I think if I have a correct
understanding about my part, I will take it with me.
So anything in printed matter you have on an
accurate perspective on the Korean War, please let
me know.

E.T., Chula Vista, CA






